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As good as the first show was, Pd have to give 3/19 Mountain” tacked on, this powerful rendition builds 
the nod from a performance standpoint. In particular, this into a long, frenzied guitar coda with Donna scatting 
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Winterland Arena, San Francisco, 
California 









Set 1: Promised Land, Mississippi Half- 
Step, It’s All Over Now, Sugaree, New Min- 
glewood Blues, Peggy-O > Cassidy, Scarlet 
Begonias > Fire on the Mountain 

Set 2: Samson and Delilah, Brown-Eyed 
Women, Good Lovin’, Ship of Fools, Esti- 
mated Prophet, Terrapin Station > Alham- 
bra (At a Siding) > Drums > Not Fade Away 
> Saint Stephen > Around and Around 
Encore: Uncle John’s Band 










1. Source: AUD, Quality: C, Length: 3:00 

2. Source: SBD, Quality: A, Length: 2:55 (“Sug- 
aree//”) 

3. Source: FM-SBD (KFOG DHH 32 and GDH 


414), Quality: A, Length: 0:20 (“Terrapin Station”) 

4. Source: FM-SBD (GDH 34), Quality: A, Length: 
0:45 (“New Minglewood Blues,” “Not Fade Away,” 
“Saint Stephen” > “Around and Around”) 

5. Source: FM-SBD (GDH 37), Quality: A, Length: 
0:10 (“Sugaree”) 

Highlights: The entire tape 
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Winterland Arena, San Francicso, 
California 








Set 1: Bertha, Mama Tried, Loser, Big River, 
They Love Each Other, Looks like Rain, 
Tennessee Jed, Estimated Prophet, Terrapin 
Station > Playing in the Band > Samson and 
Delilah > Playing in the Band Reprise 

Set 2: Eyes of the World > Dancin’ in the 
Streets > Wharf Rat > Franklin’s Tower > 
Sugar Magnolia 

Encore: One More Saturday Night, Uncle 
John’s Band 












1. Source: AUD, Quality: B, Length: 3:00 
2. Source: SBD, Quality: A, Length: 1:15 (set 2) 








Winterland Arena, San Francisco, 
California 









Set 1: New Minglewood Blues, Ramble On 
Rose, El Paso, Deal, Cassidy, Peggy-O, Beat 
It on Down the Line, Brown-Eyed Women, 
Estimated Prophet, Scarlet Begonias 

Set 2: Samson and Delilah, Row Jimmy, 
Promised Land, Saint Stephen > The Other 
One > Stella Blue > Around and Around 
Encore: U.S. Blues, Terrapin Station 










1. Source: SBD, Quality: B, Length: 3:00 
2. Source: AUD, Quality: C, Length: 3:00 
Highlights: The entire tape 


The first San Francisco run of 1977 was consistently 
strong, and all three shows make for interesting listen- 
ing. Friday night features a strong first set, notably a 
stark “Peggy-O” that leads directly into a breathtaking 
“Cassidy.” As “Scarlet Begonias” meanders toward the 
end, the part where Donna moans on and on, and grad- 
ually assumes a reggae beat that goes into the perfor- 
mance premiere of “Fire on the Mountain.” Although 
this was not as galvanized as many later performances, 
it was a most welcome addition, and left most in the 
crowd smiling during the break. 

The rest of the Bay Area debuts occur well into set 2, 
with a dark and mysterious “Estimated Prophet” pre- 
ceding the jam, which starts with the first of three “Ter- 
rapin”s in three nights. As strong as “Terrapin” is, it is 
the brief, soaring instrumental jam that moves out of 
it that makes this show such a rarity. This Middle 
Eastern-sounding passage, labeled “Alhambra” on 
many tapes, is simply “At a Siding” freed of strings and 
vocals. The lack of a satisfying way to move into the next 
tune may have resulted in its being axed; here it leads 
into a brief drum duel, which gives way to one of the 
most exciting versions of “Not Fade Away” I can recall. 
The instrumental passage in the middle of the tune builds 
and builds, until Garcia is furiously strumming his guitar 
as fast as he can, before dropping back into the “Know 
my love will not fade away” passage. When this reaches 
its logical conclusion, things drop to a hush and, quiet as 
a whisper, the opening riff of “Saint Stephen” emerges, 
building into a muscular version that lurches unsteadily 
into the concluding “Around and Around.” 


marvelous demon- 
stration of what a 
rhythmic, exciting 
keyboardist he is 
when he is in top 
form. The early part 
of this set doesn’t 
look that exciting on 
paper, but versions of 
common tunes like 
“Mama Tried,” “Big 
River,” and “Ten- 
nessee Jed” positively 
rock. “Terrapin” is 
trotted out near what 
would normally have 
been the set’s end. A 
version much more 
energized than that 
of the night before, it 
slides into an over- 
drive-speed “Playing 


in the Band.” The 3/20/77, Winterland (photo credit: Ed Perlstein) 


verses of “Playing” 

lead into an amazing, fast jam that slowly melds into an 
absolutely torrid “Samson and Delilah.” Another apo- 
calyptic jam leads into one of the most spectacular “Play- 
ing” reprises ever, with a terminal crescendo that goes on 
and on. At nearly two hours, this is one of the longest first 
sets I can recall. 

The second set leads off with one of the fastest, most 
assertive versions of “Eyes” ever played. A fast disso- 
nant jam resolves into a long, hypnotic “Dancin’ in the 
Streets.” Keith’s spectacular gospel riffs and an exqui- 
sitely sad little guitar improvisation make “Wharf Rat” 
another showpiece, and it lurches right into a tremen- 
dous rock ’n’ roll finale with “Franklin’s” and a breath- 
taking “Sugar Magnolia.” “Uncle John’s Band,” trotted 
out for the second encore, is another wonder, opening 
with Hart leaning into his cowbell just like Charlie 
Watts. 

The Sunday night show was less consistent, but it 
had moments that rivaled those of the night before. A 
lyrical “El Paso” and an unusually playful “Deal” are 
noteworthy parts of the first half, but it is the version of 
“Scarlet Begonias” that you should seek out this set for. 
The last version for years and years without “Fire on the 





tals. 

After a predict- 
ably Sunday night 
“Samson,” the sec- 
ond set takes an 
unusual turn with a 
“Row Jimmy” fol- 
lowed by an out-of- 
sequence “Promised 
Land.” The jam 
begins with another 
quietly simmering 
“Stephen,” on which 
Garcia once again 
botches the guitar 
intro. A long, spiral- 
ing guitar duel after 
the bridge threatens 
to, but never does, 
turn into “Not Fade 
Away,” instead build- 
ing back to the last 
verse of “Stephen” 
(with Weir trying to 
come in a measure early) and then immediately into Phil’s 
bass intro for a particularly incendiary “The Other One,” 
with Garcia’s and Lesh’s melodic lines circling warily 
around each other. A quiet, baroque jam leads into 
“Stella Blue.” After a quick “Johnny B. Goode” encore, 
the band returns to play the best “Terrapin” of the run: a 
powerful, mesmerizing spectacle in 3-D, Cinerama, and 
Technicolor that halts abruptly, leaving the dazed audi- 
ence wondering what had just happened. 

MICHAEL PARRISH 





